SUCCESS STORY

conquest of our stage in the years between 1935 and 1940.
Just before beginning the homeward journey I was able to
accept a cabled offer of the Home University Library to
write their book on Drama, which occupied me on the boat
and for months afterwards.
The ambition of a dramatist is generally to go on writing
plays, each as successful as possible, and to draw royalties
upon them until eventually the copyrights become extin-
guished by the passage of time, both on the professional and
amateur stage. I share this ambition to the full; and in this
year 19411 am still earning a small income from copyrights
created in the early nineteen-twenties. But the casualties in
such a career are heavy; and when I think of the months
spent in writing and rewriting pkys never to be performed
or maybe to receive one or two fugitive presentations only,
the perennial hope in the dramatist's mind seems to be the
chief marvel of his profession. Among the full-length plays
I wrote in the years following 1925 were The Song of Drums
or Ulenspiegel, which managed to get itself performed in the
Royal Flemish Theatre at Brussels but not in London ; The
Fountain-Head9 which had a short run in a club theatre ; One
More River, given successively by the Stage Society, Cam-
bridge Festival and Gate ; and Matchmaker's Arms or House
ofAssignation^iplayed. in different versions by Sybil Thorndike
and at the Mercury. The first and last of these were more
or less based on picaresque masterpieces in narrative, the
Legende of Charles de Coster and the Celestina of Fernando
de Rojas respectively. There were also the many adapta-
tions commissioned for me by producing managers in
England and America, nearly twenty of them in alL Most
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